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Funeral March. Concluded. 
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Largo from ‘‘Xerxes.” Concluded. 


=> 


| 
@ 
@ 
| 


J 


fe oo : 


ee 


j 1 
CJ 
. 


| 


@-6-|-6 
— 
6 


@ 
F 


PRELUDE in C. 


BATISTE. 


Andantino. 


ARIA FROM “IL TROVATORE.” 


— Largo. Con molto espressione. 


34 


G. VERDI. 


Le wl 
it 
\| “HH 
(cry 
| | @ 
\| 1 orl 
® 
o}@li | 
( ‘ 
Qlii 
\. ce 
<p) op) 
sane aan 
an ZL 


co exe aT EY 


amet 


Pasting 
rs ol 
i Ga 
\| +. wl 
ts ex cae 

ON 
AT Ih 
( sill tte 
Tey 
a (vA 
Kp vee 


as 


ao 
rf el 
HL lL HH 
te) (. il 
ilies ce 
Se ae 


a 
@ 


=e 


—__ 
foe 
paras 


— 
Ge 


5 


fang aa tee olga 
Aas 
ia 


(fee Racal ae 
Se 


dolcissimo. 


Aria from “Il Trovatore.’’ 


aie | 


bbe 


dolce. 
mp con espress. 


tempo. 


————_ pp calando. 


r 
i 


sai 


fee “i 


@ 
= 
ae 


__@_@ 


ae 


“b- 
p 


f 


ae 
i 


5 


ners 


4 3 4 


a 


saesizeirensstomce 


suanuny 


z bets 


————, 


ee 


— 
-¢ 


— 
@ 


oy ed 


é 
SSS aae I 


Cadenza. 


if 
= 
~6 


Zz 
= 
fom 
< 
= 
Q 
ta.) 
= 


EK. B. PHELPHS. 


poco rit. 


na ee 


O-. 


ie 


——— 


6. 
—_ 
id 


a e 
Ba Wea 


Andantino. 


——— 


o 
a 


| 


ee ae 


9D: 


x 


37 


BEETHOVEN. 


SYMPHONIC THEME. 


Andante. 


Oi 


Continued. 


Symphonic Theme. 


38 


=oeee 


| 
6 


« @ 


: 


zl 
ow 


4 


@e- 


oe 5 


ae) 
6 


39 


Concluded. 


Symphonic Theme. 


reat St 


as 
tal 
a 


aoa 
{ 


Ss 


fase 


at 


ANDANTE in F. y¥f 


BEETHOVEN. 


Meyer & Brother, owners. 


THE BELLS. 


40 


LICHNER. 


we 


oe oF 


Atl 


“CUJUS ANIMAM” FROM “STABAT MATER,” 


ROossIn1. 


Se saa 


cd 


4 Allegro maestoso. 


6 


ot Saas 


ee 


—82 8-6-8 


O's 8 2B 
i 
in 


= 


ee 


r 


! 


a 
Pe 


he 
is | oss 
| cea 
heer | 
, J wall 
TT) ime.) 
a 
He ema) 
oe 
4ie eae! 
att eae! | 
we | 
TIN TT. 
\"? 
; @ PODd 
Ba N_ 
Mra 
| aad 
“|R oe 
\? 
® qaee il: 
deee | 
qae. 
J) ge 
oak’ ee 


— 
@ 
| Ba 
——_ 


ye 
oD is 
i puis 
Liyl} 
ye 
| [oe ore 
TROND SETA 
ree ay 
Ae 
ik: | 
® 
re | 
5 | 
me 4 
em® , WL 
da Pe 
Pulls “eee 
(ae in 
|. Fal] yee 
\ Frese 
TSG ® | Li 
S baba 
he 
TOBE 
Lh 


jax 


=a 
= 


“Cujus Animam” from ‘’Stabat Mater.” Continued. 


AZ 


he 
TTHTel_ 
\ e 
a\\\ eee Wh 
“| [a am Tae 
| | 
wT. 78 
Ve BS 
Trte ° 
-e 
re 
| TWA 
haves 
ee 8 
| C 
| le iele le Te 
TRAN TTA 
¢uep tN 


BE 
1—-@ aa 


ag 
2. 


Bese 
gee : Z 


“Cujus Animam” from “Stabat Mater.’’ Concluded. 43 
PELE SE PEs etek ae en 
N : wes rea =a: 
| s ia . oe} 
2 = ae ae ee Z a 
s | 
PP = 
ene Se mioe aes ee ak fs te. ws 
@ <A = 8 -—* = te aH i 
Go Go oat] ew 
_Ped (eee Ce DaEn st ie Deel a ee ieee 
Pe TEER TTY Se ee 
“Tbe me ae 2 ae fi 
pag ee bes! a a 4 Z a — | 
———————_ aes — @ Ze oe. : Z II 
= p= dim. > 
os oo Ss SiG ss CS ae Set A DE ee. ih 
e Dw 7h eg = = {! 
oe oe 4 4 
—G o&- a lig —A 


PRAYER FROM “DER FREISCHUTZ.” 


C. M. voN WEBER. 


Andante. 


SABBATH MORNING. 


CaRL WELS. 


45 


MELODIE FROM “IL TROVATORE.” 


G. VERDI. 


rn 
i 
= 


Con espress. 


Andante con moto. 


a 


Seems Oa? 


@ 


$: 
= 


—_ 


+ 


————S= 


t ee 


—" 


aa 


ANDANTE MODERATO. 


LICHNER. 


ippEere 


Copyright, 1905, by Meyer & Brother. 


47 


Andante Moderato. Concluded. 


=< ar : 


oe 
——— 


F 


— 


I 


@ 
[ 


NE 


“MOSES IN EGYPT.” 


PRAYER FROM 


48 


RossInl. 


} 5-8. 
aD ASE AEE, A TS at a 
=a 


| 
ty 
wt Hl 
aml 
i BN 


eT ee earl 
Gre Gee 
e—eo— 

Bos $2625 
ee 
3 


SS AUTNG | 
= |aeal 
2 AS 
SJ pink 


SoS 


e @ 
ee 
emai 


Ta leecher 
DATS 
- r ok ie fee ‘ai ot { 
: ae o—e 
d —@ 
@ 
| ae 


Ee 


vd 
a 


Ae 


ae 


Prayer from **Moses in Egypt.”’ Concluded. 
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Angel’s Serenade. Concluded. 


o—e—_o0—_o—_ 
a | 


ere a ar seen Ge eee 


a Sa ee) 


gp 


Fe 
+— 
a 


we: 


f 


: 


= 


j 


_— 


oe 


SERS? 


Ss 


—4 ° 


b= 
2 


ea 


cami 


PRAYER AND QUARTETTE FROM “SEMIRAMIDE.” 


82 


Rossini. 


Andantino. 


} 
Prayer and Quartette from “Semiramide. 


Concluded. 


99 


aT ae eel 
|) wail 
ns [ We Wl [ 
ug 
EE te tt 
al 

| ‘ 3I¢ 

Ley’ sf 

Ts 

Hy. 


PRELUDE in D Minor. 


CHOPIN. 


84 


Cuas. H. GABRIEL. 


UNTO HIM THAT LOVED US. 


OSO. 


Allegro maest 


Copyright, 1900, by Meyer & Brother. 


85 


Continued. 


Unto Him That Loved Us. 


-—- 
‘ 
. 


5 


2 
@ 

‘ 
a 


et 
= : 


ot 


= 
a 
o_o 


a4 
@ 


ee 
sar 


2 


2. 
$e 
= 


Tb 


ae 


Unto Him That Loved Us. 


Concluded. 


PRAISE YE JEHOVAH. 


Arranged. 


GouUNOD. 


Copyright, 1905, by Meyer & Brother. 


87 


Praise Ye Jehovah. Concluded. 


iy Se be 5 } 4 
eR 410 "| 
ar ie 
oa’ Qin 
TED Q 
la) a 
LY 
We RM 
af: = 
al = i 
PAS se 
my EY |e 
ri ; mer 
bd 516] 
{a9 aia 
NING Nie 
ices 
a erie "| 
; wee i Ya 
elie ea 
ai we 4] @ IN 
: eu te. 
ltt 
$ e Sak 
| ee Cw Vee 
[' | 
Re él 
TUL Vile 
Woy TU 


@20@ @ @ 


eae roerte 
eal ~% 
yey oe te 
i 
@| —e 
a 
r NGS TUT 
4 of tie 
nee 
[Th \ a 


Sr glee rales 


THEME FROM SONATA. 


88 


BEETHOVEN. Arranged. 


= 
HL 
Hive | 
tl ul 
oh lth 


Copyright, 1905, by Meyer & Brother. 


89 


MELODIE FROM “LOHENGRIN.”’ 


‘WAGNER. 


Cte 


ae 
@ 


E 


O—3 


B- 
“|—# 
ri: 


sempre. pp 


MELODIE FROM “CAVALLERIA RUSTICANA.” 


MASCAGNI. 


186 


{—_S 


a 
iat 


@—6-6 


aires 
mm 


exis aeeiaiey 

onal 
| 

@o-|\—_@ 

: = 

Aas 


aN 

ell qaqii 

eli; 2ddei 
‘nes 


wa om 
is 
—— 
|p , & 
\.. ay 
UR ae 


| 


| 


Ca 


SELECTION. 


90 


a 


Allegretto. 
eae 


T mi oe ae 
a7 s A, 


Gustav MERKEL. 
ay + 


= 
i] 
= 
a 


—_—= 


4-6 
$ 
| 
= 
a —@ 


Selection. Concluded. 


[SS i) y TOT 
| 
hee eta 
Res ~ O'TTR 
TRAT Tit 
eee erie 
oe | e 
iy acl bul 5 
aril Wie =D 
eel ae ae = 
thei Atta \ ing 
a- wy A 
Tel 


g2.' TRANSCRIPTION. 
Andante. 


' ee ae 


eas a =] 


2 oo 2 | & & 3 | oe 2- 
aoe tee |S #- 


x | lf oN Pes Tat PR 
20S Se SM A Sc aneesy Scere 
rae F ‘7 boo = as aan ee SS aera 


Transcription. Concluded. 


D= 
“2 


Saas ar 
Sit 
7 oe 


ae 
t 


wee S 


as 
$ 
“ @ 


= 


piel 


= 


ate 


a” 
Le Ceaey 
Gest 


_@ 
- 


FOR HE, THE LORD OUR GOD. 


MENDELSSOHN BARTHOLDY. 


i eal 


VOLUNTARY. 


95 


Voluntary. Concluded. 


SELECTION. 


Andante. 


96 


HANDEL. 


I KNOW THAT MY REDEEMER LIVETH. 


Larghetto. 


7 AS = 


ae 


Te 


I Know That My Redeemer Liveth. Concluded. 


PE by rae ae 
L a a * 
i ele + 
well 
ea | ai/ 
“| ar ia 
[TQ |s¢ 36 
TTT 
| A we 6 
[ ay Pi 
ale 


eis 


SWEET AND LOW. 


-JOSEPH BARNBY. 


Lullaby. 


Larghetto. 


ae 
) Panne 
: ae 


tN 
eee 
tes o—y ae ots 


mao 
Pot 


( [fe Awe 
tbl fh 


LL FEED HIS FLOCK. 


| phew) 


yw 
(vnE SHA 


HANDEL. 


He Shall Feed His Flock. Conctuded. 


100 


ANDANTE TRANQUILLO. . 


MENDELSSOHN BARTHOLDY. 


‘ 


Andante Tranquillo. Concluded. 


101 


“FAUST. 


MELODY FROM 


GOUNOD. 


Andante. 


I, 


a a 


THE LOST CHORD. 


_ ARTHUR S. SULLIVAN. 


Andante moderato. 


103 


R. De LIsue. 


THE MARSEILLAISE HYMN. 


\s @ 
S| Pp 
a 
aa 
7. 
ry > 
Hy 
fh 
: 
BH 
Ss 
S 
i 
‘= 
is) 
= 
ea 
x 


Concluded. 


104 


The Marseillaise Hymn. 


] 
@—. 6 @ 


SCHUMANN. 


TRAUMEREI. 


Adagio. 


105 


Concluded. 


Traumerei. 


: aL 

dN 
fsa 7 : 

I 
ict 


| 

Te . | 

‘a 

Al 

TTOh —h i 
Nh nih a | | 

Hig Ch 

nll em 
Fe 
th a = =eale 


Romanze. 


— 


2d time rit. 


Eaten Sn ean er ER CR 
Hee Te 7 Wh 
a 
1® S 
Tih. 28H 
wie Se | is 
Toe SALE 
‘adhe Oa late 
Bhi @) | a 
Tete ® 
ele tl 
Fre i el) ae 
a 


HAPPY FARMER 


SCHUMANN. 


— 
head 
33 


Con spirito. 


Wage 


6 


¥ Tae ae 


S| 


oe 


ae 


by 


a 
e | 


INTERMEZZO FROM *“CAVALLERIA RUSTICANA.” 107 , 


T= 7 : 
it | 2a 
a : PIETRO MASCAGNI. 


rin Andante sostenuto, — se 


i~ =, iH ca 
| Mog mo Sb 
@ 


oe a He ye we. x 
= ri Y a: 


Property of Thoro Harris. 


ee ee 
ee eae : ' : “ 
Bs ait 


| 
oO 
a 
fe) 
a 
jas 
~TS 
30 | 
3 i So Ue 
3 fh | 
é hy) 
el, al} 
> | \ 
7 . | 
2 6M I | 
c “ 
2 a | el 
x ‘a : 
| ea 
a Mii { QQ) = 
c Le taal h 7 I 
v rr@le el i 
Ss Chae eT | nd 
5 ie we O. 
& RAVENS WN. 
=) 
ra ca 
ro . 
Pe I. e|_ 
c pe. 
oO l e | 
v : 
E 


Moderato. 


8 
> 


ie 
é 
J 


| 
o) Tr 
= a dts QL | ade 
ell ae ‘ e | | 
aS | ee ° wl TTR 
e | | aL ] ( 
iSuF || éf¢e el ade 
qe. vy | esi rf 
it i val | ae ise ay 
sss) Seem to v 
@ i! | et fe | sa 
| 4/40 sf | \su9 sf 
_@ LL. sb s| an oe 
g KA eee oe 
2 ( e gait 
ool dgel | $11 4/40 a 
g aN e = | 
= ime) R hs As 
3 
= 
ts 
gee 


MARCH OF THE PRIESTS. 


MENDELSSOHN. 


11 


Continued. 


March of the Priests. 


i ess 
()sifeal \ | 
$941 $4011 
Sai $401) 
40 | 
$40! 
it nh 
@aae! 
dana! | 
ease! | qa it 
weea| eet 
ce | 
hd 
1S Oe q aaa! | 
16 Se q aae 
ee a | 
eae f 
0 Ce 
easel eas, 
3) @ 
MicSag 
ich 
Teese ., eal 
Sake 
a SH 
i= 
“;ewe 
TO we @a@ | 
“Te Re @ae 
jie 
S beeen 
TT R@® @aa || 
TT ROB aaa || 
jj see 
[iss 
|) Ree = ry y Vee 
per 
| on 


| 


53398889] 


Hit 


e 
-|- 


Pr errie 


$5 


Int 
oe 
° 
7 


Concluded. 


March of the Priests. 


112 


EN hal J. ae HIE iy 

ant | melt | | ii > |. 

baal WO 1N all | | ’ 

@)\ -Heblep ai! ? N a 

el mab Pr | ; 

a) an | 

si] “ie! 8 916 

‘ Heth 8 
| 


TT ON R 
9 * watt i 
3 7 “| | 
| a we Te te 
18 
*. , ge au 
ih ww 2 Teh ; , 
el 7 Reg e+ ae 
> Tie v6 aN 
ith (7 ay a6 aN Can 
Gk tte ‘a @it + 
a = ea 
ain eq 18 a 
Pall = wih) | ‘ Wil a 4 
el “te | Ls | 
a a 
N a NN aa Ad 
lay ile BRP ae Ae 
oN acd Peeh Fe 


3 


11 


RUBINSTEIN. 
D. C, AL FINE. 


MELODIE. 


ANDANTE. ' 


LICHNER. 


1 
i 


~ tan 
oi i |i aL 
NX z rere | | | | i 
4 ~ aa] | |e “Te je all. TP | [96 all 
~~ oi & e Tr WA: | AAR E Dy, i 
~ ~ nang \? ein oa abt : 
>. A) i) Hed |b 
: ek e | a supe et Tele fe a 
[ 4 lear > Tre] te 
“ “ern 4 + 
7 ae “TR @__ all. | cf Ra 11 
fe ulnar 1 TR\ ja : hd. SN | 
2 Weal fis re | iC tee Tee | Te 
e_, ; 
= a eC [++ r iS HR Lan a 
L | 
a = sl | @ x Pe wile = 4a! ik til 
¢ i | ea | wh BERR l MEP 
= le 3 — tee 
ro \ aL | bai See Bln § | en alk 
Eta. AN ie | HE) | x |} | be 
=) (: “ To “rh 
Ps } | tr. cat + 
a Se 
S 34 
= e 
si 
3s 


3 


. . 4 
116 How Beautiful Are The Feet. Concluded. | 


Gavotte. Concluded. 


Sesh 
ie 


| 
eo 
@ 
| 


ae 
Fog 


oe 


@ 

Z f 
6 

A 


| 
Pane 

ge 

r 


aa 
a 


f 


4 
i 


TH 


1. 
Y 
J 


7) 
c 


Y 


N 


™ 


AA 


mo—*} 
Bees e 


HELLER. 


ETUDE. 


SS 


Andantino. 


118 


ae 
B- 
@ i 
—_ 
ad 


o 
= 
—_ 


as _ __— 


F 
be 


119 


MODERATO. 


HELLER. 


. Moderato. 


° aa | 
mil 
“TOTws | « qt 
SS Se 
TOT Rie Lt 
cE 
: | ean | | 
\ a aL ‘Nae 
se 


a 


i| Qin 
| 1) , \ ait 
OX We 
een ¢¢/@in 
Lb 


Moderato. Concluded. 


120 


oso 


Nt. 

is. 

id 
if | 
iF 
3 aN 
is 
aL is 


h\> 


121 


CHOPIN. 


INVOCATION. 


He ; 


on 
a 


Tranquillo. 


be 


rit. dim. 


Be 


Concluded. 


Invocation. 


Eanes 


SS eee 


aut 

el elif 
o HEH 

SH S nT 
cts ay 
Sql 

eli) & <r 
fall al 


ul 
\\@ 2 | 
‘ein ST 
{aa @ ii 
eal 
ane “il 
| ait 
| - ul 
| “th 
a | 
Wi WIA 
| al! 
TT? qi 
nt “REA 
elt Tit | 
Re a 
Al eae 
wh Avia | 
Kh Hy_\ 
oN | \ 
BA ali h 
dim 
Jat re) \ 


FROM OVERTURE TO “STRADELLA.” 


FLotow. 


( 

TT. 

' 4te 

3 ei 

S ) | 

XS Cast 
—e 


Concluded. hes 


From Overture to “‘Stradella.”’ 


fy 
TRG —BwTR 
iN Se TEN 
+ 
Ht e ee || 
Re ao \ 
AE 
Tree eel 
BR 1. @L 
| ane | 
e 
a 


wit ii 
Sal 
el. @ 
fy UM 
aN > | 
| la \ e! 

AN MT 
a é 
: a all q | 
e Bat 
nit 
9K thy 
ae 
g 
34 e 
aE 
oe | —wW dal 
eon emuclhans 
Sa |i 
. Se Q 
ail Jil 
AN lie 
i wil 
TANT : 
ye 
-\y i tL 
4 a w | @ 
| ut 
56 5) @i | 


PY 


= 
= @ 
“id -8-8-——-8 
ooune 
t Ean 


3 3 3 


3 


of eo een tie iaeett Tecan 


MENDELSSOHN BARTHOLDY. 


SPRING SONG. 


| 
Cd] 
3 
o 
E 


Allegretto. 
4 eee 
=e 
@ “_ 
ae 
= 
oe _— 
ge 
o-» = 
pa o 
= ge 
ee 22) 
coal >a-o 
‘I : 
e- ll By Nee ce re 
ee 
ae 
_——— 
rat 
= 
BS 


6 
= 


124 
é 
2 
é 
» 
Z 
= 
be 
oe 
e 
alee 


ae 


Spring Song. Continued. 


qu Hal 

wld) Nl 
a 
| 


= 


SS er = 


(en oe ees — | —__— osteees —— | — eee ees —— ete 


dim. 


es 


Bs 


Spring Song. Concluded. 


126 


MELODY FROM “IL TROVATORE.” 


G. VERDI. 


Allegro. 


Cantabile. 


, 


B-B-2- 2-8-2 -B- 


SEES E 


Ci 


| 


22 
o_» 9 
er 


ys 
4 
e— 


2 
ze 


° 4 
Pete 


i 


127 


_ Melody from “Il Trovatore.” 


} 


. 
aoe Ina 


; 


: 
ose 


agitato a poco. 
2 2- 
2-8 
Serer a) 
== 


-_—e 
Tomas R 


a ee 


OFFERTOIRE. 


128 


gleeil: 
qie: L aN 
¢]ea, L\ 
meN Re 
qaaiit 
| age | | \ 
| \ ea ait 
Trl} SHAAN 
rial 


ec s d 


oe cle SS 


—_ ee et es — — — eee 


4 
a 


dle 


@ tempo. 


= | cea Hl te | 
a anal Qi 
| im isi* meal | ( if 
sill ehh wy niche 
| | | A sg ul (My 
ens a | ia] ah 
oF epee a beg a 
( \ =» a ye II r | “(I 
Nea] (eae iI 
Mesh) IC ‘ 
LL a | O0LL ile All 
3 i Aly | ml el 
= 1 | | | 4. 7 
Were] fyi) \ [se : a 
: ||| \ Sty] Wi i fs wall All 
3 - Ih 2 ql \ mai ‘Tibabe a Lie ml 
: Ws te a 
S if LN | |__| alt |] h— “HI 
at AAT oe be | MH 
\e | Vee UD? Neil UT (a 
se eel iz ae 
HSIN) (0) IR A tle in 
a | si] (EE Fay ni? (ae 
iain et a 
| Aa \\ was \ el. ay eS pau ei. | | 
(ii i 4 hart | | mes s\ 
al aA All We ¢ LU thos re 
fae cia Nh heme 6 nm be 
» |i te A 


130 Offertoire. Concluded. 


be ete® eg etet | pore 
~- Lo poe eft — i 2f | 
1: ee ee 2 eee 


@—é 
—— 


a Le Aha 8 


erat 

ee sar epee ee SS cee res oe 

enna aeereen SEG IEE 
Somes cet. ee elma He Ae st 


ad lib. 


31 


1 


ote 
pS 
+ 9 
4 
ee 


ie 2 


a 


+ 


a am 


a) at. ON RE 


- 


VOLUNTARY. 


ai 
@ 


as 


oe 


a 


a 
a 


‘ 


; ee tues pe oe ~ : os 
ee ae ae a ta Reon ees sh etait et Fees ee 
-_ ne Se ay, eS eee al a att UN lr Oa i A 


Voluntary. Concluded. 


oe 


a rus) 
| fe ie 
5 ci, en 
qin ISP 
HR. FA 
He Ce) Hii) See 
Bea [2 ae ia 
( Ie 4 * we 
[s_ [W | ase 
uae 


INTRODUCTION TO “FAUST.” 


. Con espressione. 
res 
@ 
o 
ie 
i 
| 


Adagio.r~ 


Concluded. 


Introduction to *‘Faust.’’ 


| 


eres. 


ae 


O: 
7 


ll 


OFFERTOIRE. 


134 


THoRO HARRIs. 


Andan to sostenuto. 
= 


= 


fe 
oa 


=a 


Thoro Harris, owner. 


135 


Concluded. 


Offertoire. 


o 


all 
| 
| Vee m6 a 
SRR Sees Seale 
eh 516 wi 
~ SUR | 
Qi re ‘a \ 
OP se at Et 


THE AGONY. 


JOHN STAINER. 


Meyer & Brother, owners. 


136 The Agony. Concluded. 


r 
dim. @é | rit. 


137 


HAYDN, 


QUI TOLLIS. — 


Z 


“2 


a5 


Lan 


Meyer & Brother, owners. 


ANDANTINO. 


138 


HELLER. 


Andantino, 


@_« 
E 


e— 92 |— 


——_@ 
@ 


Andantino. Concluded. 


Jinedee* et 
@ @ 
g 
| 
<P ia 
o—|—9—-e- 
aS 


e 
ogo 
is 


CHOPIN. 
Tati 
r 
3 
9 
fata NE 
wa 


al 
ea! || | 
ns 
{| 
wat 
a RIN th 
= | | 
4 = Uy ~ | I 
all . he 
: Wy SR 
4 =| lef |e 3s eee 
ae hie 
{| Hee 
Ca || | 
: elt 
{| tt 
8 oy | 
ste Vi 
s [' 71 | Qt) 
ae aS | a. \ 
Sate) Paein) 
5 a aT 
a ik 


Prelude. Concluded. 


140 


141 


MENDELSSOHN BARTHOLDY. 


O REST IN THE LORD. 


Andantino. 


See 


ON a i 


Concluded. 


O Rest in the Lord. 


eer 0 | 
f ee TR 4 2] 
Mets | | | [| | A iy ® 
Shee athe Naaige a+ ie | i al 
& |\4te . | et |p | a | 
eel Lb nie ii an 
ayy) 7 is | 
a re 
5 “te - 
B eq) 
a | le 
Bah Wi 
<a} | 
= HU z 
bel aa 
sete oy elgtlt 


CONFIDENCE. 


144 


NOCTURNE in G Minor. 


Andante sostenuto. 


Meyer & Brother, owners. 


Continued. 


Nocturne in G Minor. 


sempre piu|p e rt. 


Nocturne in G Minor. 


147 


Nocturne in G Minor. 


Concluded. 


spear maria Paes) Ieee | 11 | (ian reser 
ar | ace : hei 2 aN se “ete ih Lee Sal SMR IN rite a-| | 
Wiel] & 1/89 a UT Acs RP EE Te eee ae 
sa fH a | 3 pies i | Shy risa | fe ‘Rel > THe 2 ql 
| The | ai | Tee poe eee Ql! 
[= | : (is AST dea (LET) GRY UT 
lvibeegs ne 6 Tete > iNet T1Heee_- GL wi sists Los ain ee Ty 
= " : hil » [ r & =~ Ls eh ihahe pons, j ie x dil 
e je eS ty ; Be Ss Tee e TR 
| las | = Ul f ae Uf | Ry @iN \ ss \: hs wan “ih 
: ii gree - (ross haa ana =| —e| Jel Visbag iil Bt \ aE 3 
[||] Qa \jese eit | —T68 yea pha. ’ ee =o MOEN 
teen ee ette S TNeLl pil dle we ip Mh “Hy 
Teeth Vee 2 Ss mare wel) mo) 3 Re van 
Whe ee S rere {i> wee. 4 eo | TEP / ik x 
x =) 4h lina rhe —rleln im} v6 He ~ Ol el 
Tree” = leat te uw oe iy Li rte rosa ae : 
qiie © [EN Ea 
il = 17-7 1 | 
TH ( se. eo) yfeee— at LC ni 
hh Zz Te | || F 
rol \ So MB di a 
| x Ah | 
eee . Se 
+e qiell . aT | 
pe qe , lal 
[+p O}i@i i Le el 
iene eas nti 
U Ch Mae 
wwe $1) fa IN 


Song Without Words. Concluded. 


148 


a 
¢—|-o— 


t 


{ 
@ 


a 


q 
$y 


a, —_|—_ 0 -.- 


J 


2 


TT, 


o-e—a— 


ae 
a wie dim. 


a 


: 


Seas |) 


a 
6- 
-@- 


sie be Ea . y 


RECESSIONAL. 


a 
eres 


ee 


| ey 


E 


a 


a) 


@ 
: 


-4A- 
A- 


fe 
4 


= 


area 


Thoro Harris, owner. 


149 


LICHNER. 


A THEME. 


Andante sostenuto. 


we 
a 


= 


i 
a 


we 
7s 
@ 


es 
2 
| 


$. 
San B 


a te eae 


=e 
__@ 


i 
a 
og 


p & tempo. 


amoroso. 


P 


Ce SE SE dO 


EXCELSIS. 


GLORIA IN 


Mozart. — 


Gloria in Excelsis. Concluded. ! 151 


ee = a | 
—$-|-$ bree —* 


= 


tant | i oy 3 ‘ 
rematrb ruramnnuerrscea 


SERENADE. 


152 


F. SCHUBERT. 


Moderato. =~ 


LA FONTAINE. 


C. LysBErG. 


Andontine: 


i 
fils TAA 
He edt 
LT ee 
th 

. 
Ate a | = 
st aust 


2-5 


La Fontaine. Concluded. | 


| oo a 
tell 
A aos 
= yh ll 
eli Se ieee 
5 (ire. Win 
ee weal 
QD 96 36 a *¥ 
Mh 8 | —F = im) 
| 8 iy ey | tie 
is eel! Tre ee ne. | 
| 
ee i 7 
Ss TOA TTeLL Te Se || \f 
a — eee —R | a mm | 
= * e) Xiu ae —e} | NL 
HA 
a : \S— Sf H% fell | 
Ee le 
vz A} Ti® — 
- HANI 
c- ity Ll | 
YN re) & | 
Hy 
\ es 
wes [TN 
igi | 
HA df 
Ti eee | 
S : ny 
§ bl teretolfg ots ( 
= Tee . i | 


Concluded. 


Sweet is Thy Mercy. 


154 


dim e rit. 


ve . @iel 
Ss wa 
ea diet 
TTR 
eq ee 
iy wie el 
iN N 
N N 
eo Jae 
oun 


IDYLLE. . 


a [aaa 55 
i= HELLER. 
a y : Andante. ees 
bs = 
—p 5 ! Bot ee —_ —— a Syke ees eS —= i 
aa a ae os — a @ r 6 
as 
AE ais o 3 [ce — z =a 
R maw Sf ae ene = : a: 
" aameas ie puesto 
f SS p doleiss. | i 
“ ee | ood : 
x Dobe a. Senos sat : a — = 
a 


156 


BATISTE. 


Selection. Concluded. 
PRELUDE. 


Moderato. 


= 


Pa 


+ 


spe 


—| 


oz 


ef E 
—_ 
Meera 


oat 


mae 


alae 


a 


: 
6-4 6 


ele r= 


me 


sills 
ou 
Ebeurrai 
Td 


ty 


sis 
ec 


N 


\ 


a 


o-@ 
ee 


Sp, aes 
= 


Biss 


: 
g 


et 
—@ 


157 


LIGHT FOR ALL. 


B eee ell 
“Vek Tu 
<\ims 
= nek 
ss 
ne 
Sh 
eee Oh 
ana Te i 
& 
PP prece 
Mr ) iit 
tie ul R 
TT@R py 
[+s iy Fs 4 
Tee  —OrTR 


| Ly eal 
To Re Tl 
“TR [lel 
af. 
We 
BR Tere 
—T RRR gaa! 
vee. TS 
Oa 
— 
Tire 
TRE TTR 


Copyright, 1905, by Meyer & Brother. 


DICTIONARY OF MUSICAL TERMS 


ACCELLERANDO. Accelerating the movement. 

ADAGIO, Very slow. 

AD LIBITUM. At will, implying that the time 
is left to the discretion of the performer; or 
that he is at liberty to introduce whatever em- 
bellishments his fancy may suggest. 

AFFETUOSO._ Affectionate, tender. 

AGITATO. With agitation, anxiously. 

AL, ALL’, ALLA. To the; in the style of. 

ALLEGRETTO. Somewhat cheerful, but not so 
quick as Allegro 


ALLEGRETTO SCHERZ: ANDO. Moderately 
playful and vivacious. 
ALL EGREZZA. Joy; con allegrezsa, joyfully. 


ALLEGRO. Quick, lively. 

AL SEGNO, AL SEG., <8:  Signifies the per- 
former must return to a similar character in 
the course of the movement, and play from that 
point to the word fine, or to the mark A\ over 
a double bar. 

ANDANTE. Somewhat slow and sedate. 

ANDANTINO. Somewhat slower than andante. 

ANIMATO, CON ANIMA, ANIMOSO. With 
animation, in a spirited manner. 

A PIACERE, A PIACIMENTO. 
ure of the performer. 

APPASSIONATO. Passionately. 

APPOGGIATURA. A _ note of embellishment, 
generally written in a small character. 

ARIOSO. In the style of an air. 

ARPEGGIO. Passages formed of the motes of 
chords taken in rapid succession, in imitation of 
the harp, are said to be in arpeggio. 

ASSAI. Very, extremely. This adverb is always 
joined to some other word, as adagio assai, very 
slow; allegro assai, yery quick. 

A TEMPO, A TEM. In the regular time. 

A TEMPO GIUSTO. In strict and equal time. 

ATTACCA, ATTACCA SUBITO. Implies that 
the performer must directly commence the fol- 
lowing movement. 

BALLAD. A short and familiar song. 

BARCAROLLE. Airs sung by the Venetian gon- 
doliers or boatmen. 

BEN. Well: ben marcate, well marked. 

BIS. Twice. A term which indicates that a cer- 
tain passage, distinguished by a curve drawn 
over or under it, must be performed twice. 

BRILLANTE. An expression indicating a showy 
and sparkling style of performance. 

BRIO, BRIOSO, CON BRIO. With brilliancy 
and _ spirit. 

BRISE. Sprinkled; broken into arpeggios. 

CADENCE. A close in melody or harmony; an 
ornamental and extemporaneous passage intro- 
duced at the close of a piece of music. 

CADENZA. A cadence, or close, at the termina- 
tion of a movement, introducing some fanciful 
embellishment. 

Bee 7 Gradually diminishing in tone and 
rapidit 

CALORE. With warmth and animation. 

CANONE. A canon, or catch, for several voices 
or instruments. 

CANON. _A species of uninterrupted imitation. 

CANTABILE. In a graceful and singing style. 

CANTANTE. A part to be executed by the voice. 

CAPELLA, ALLA. In the church style. 

CAPO ~The bead, or beginning. 

CAPRICUIO. A fanciful and irregular spécies of 
composition. 

CAVANTA. An air of one movement or part 


At the pleas- 


only. 

CHE. Than; poco piu che andante, rather slower 
than andante, 

CHORAL. A tune of solemn style 
the notes are of equal duration. 

CHROMATIC. Proceeding by semitones. 

CODA. A few bars added at the close of a com- 
position. 

COLLA PARTE. Implies that the accompanist 
must follow the principal part in regard to time. 

CON. With; as, con espressions, with expression; 
con brio, with brilliancy and spirit. 

CON DOLCEZZA. With sweetness. 

CON DOLORE. Mournfully; with pathos. 

CON GRAVITA._ With gravity. 

CON GRAZIA. With grace. 

CON GUSTO, GUSTOSO. With taste. 

CON IMPETO. With impetuosity. 

CON MOTO. In an agitated style. 

CON PASSIONE. _ Passionately. 

CON SPIRITO. With quickness and spirit. 

CRESCENDO, or CRES. With a gradually in- 
creasing quantity of tone. 

DA CAPO, or D.C. From the beginning; an ex- 
pression often written at the end of a move- 
ment, to indicate that the performer must re- 
turn to the first strain. 

DAL. By or From; as dal segno, from the sign; 
a mark of repetition. 

DECRESCENDO. Gradually decreasing in quan- 
tity of tone. 

DELICATO. With delicacy. 

DIATONIC. Naturally; that is, according to the 
degrees of the major or minor scale. 

DIMINUENDO, or DIM. Implies that the 
quantity of tone must be gradually diminished. 

DI MOLTO. An expression which serves to aug- 
ment the signification of the word to which it is 
added; as, allegro di molto, very quick. 


in which 


DIVERTIMENTO. A short, light composition, 
written in a familiar and pleasing style. 

DOLCE, or DOL. A soft and sweet style. 

DOLCEZZA, or CON DOLCEZZA. With sweet- 
ness and softness. 

DOLOROSO. A soft and pathetic style. 

ELEGAMENTE, ELEGANTE. With elegance. 

ENERGICO, CON ENERGIA, ENERGICAMEN- 
TE. With energy. 

ESPRESSIVO, or CON ESPRESSIONE. ‘With 
expression. 

FANTAISIE, Pest A species of compo- 
sition in which the author gives free scope to 
his ideas, without regard to those systematic 
forms which regulate other compositions. 

FINALE. The last piece of any act of an opera 
or concert; or the last movement of a sym- 
phony or sonata. 

FINE. The end. 

FORTE, or FOR., or simply f. Loud. 

FORTISSIMO, or #. Very loud. 

FORZANDO, or FORZ or fz. Implies that the 
note is to be marked with particular emphasis 
or force. 

FUOCO, CON. With intense animation. 

FURIOSO, or CON FURIA. With fire. 


GAVOTE. A dance tune of lively yet dignified 
character. 
GRACES. Embellishments. The most important 


are the appoggialura, the turn and the shake. 
GRANDIOSO. In a grand and elevated style. 
GRAVAMENTE. Dignified and solemn. 
GRAVE. The slowest degree of movement; 

a deep, low pitch in the scale of sounds. 
GRAVITA. Gravity; as, con gravita, with grav- 


ity. 

GRAZIOSO._ Gracefully. 

GRUPPETTO. A group of notes; a turn. 

GUSTO, ‘GUSTOSO, or CON GUSTO. With 
taste, elegantly. 

IMPETUOSO. With impetuosity. 

IN. In; as, im tempo, in time. 

INTERLUDE. An intermediate strain or ‘move- 


INTRADA, INTRODUZIONE. A short introduc- 
tory movement. 

ISTESSO. The same; as, istesso tempo, the same 
time. 

LAMENTOSO.  Sorrowfully. 

LARGHETTO. A time slow and measured in its 
movements, but less so than Largo. 

|LARGHISSIMO. Extremely slow. 

LARGO. Very slow and solemn. 

LEGATO. In a smooth, connected manner. ° 

LEO Rose Exceedingly smooth and con- 
nected. 

LEGEREMENT. With lightness and gayety. 

LEGGIERAMENTE. Lightly, gently 

LEGGIERISSIMO. With the utmost lightness 
and facility. 

LENTANDO. With increasing slowness. 

LENTEMENTE, LENTO. In slow time. 

LOCO. This word implies that a passage is to be 
played just as it is written in regard to pitch. 
It generally occurs after 8 va alta, or 8 va 
basso. 

MA. But; as, allegro ma non treppo; 
not too much so. 

MAESTOSO. With majestic and dignified ex- 


also 


quick, but 


pression. 

MAIN. The hand: as, main droite, main grande, 
M. D., M. G., the right or left hand. 

MARCATO. In a marked and emphatic style. 


MARCIA. A march. 

MARZIALE. In a martial style. 

MESTO. Mournfully, sadly, voathetically: 

MESTOSO. Sadly, pensively. 

MEZZO. In a middling degree or manner; as, 
mezzo furia, rather loud; mezzo piano, rather 


soft. 

MODERATO, or MOD. 
of quickness. 

MOLTO. Very, ‘extremely; as, molto 
very quick; molto adagio, extremely slow. 

MORCEAU. A piece, or musical composition of 
any kind. 

MORDENTE. A transient shake. 

MORENDO. Gradually subsiding 
tone and time—dying away. 

MOSSO. Movement; as, pin mosso, 
movement, quicker. 

MOTO, or CON MOTO. With agitation. 

NON TROPPO. Not too much. 

NOC Ne: _A composition 
ing u 

NODE. De of the fixed points of a Chord, at 
which it divides itself and vibrates by aliquot 
paue Beoanene the harmenic sounds. 

PASSIONATE. In an impassioned manner. 

PATHE TOUE. Pathetic. 

PEDALE. A pedal or stationary bass. In piano 
music this term implies that the performer must 
eg down the pedal which takes off the dam- 


PERDENDO, PERDENDOSI, or PERDEN._ Im- 
plies a gradual diminution, both in quantity of 
tone and speed of movement. 

PEU._A little. 

PIACERE. Will, pleasure: as, a piacere, at the 
performer’s pleasure in regard to time. 

PIANISSIMO, or pp.,.extremely soft. 


In a moderate degree 


allegro, 


in regard to 


with more 


adapted for even- 


PIANO, or ?., soft. 

PIU. An adverb of augmentation; as, piu presto, 
quicker; piu piano, Softer. 

PLANTIV:! Expressiyely, plaintively. 

PLUS. More; as, plus anime, with greater ani- 
mation. 

POCO. A little, rather, somewhat; as, poco pres- 
to, rather quick; poco piano, somewhat soft. 
POCO A CO. By degrees, gradually: as, 
poco a poco crescendo, 
degrees; poco a poco diminuendo, 

softer by degrees. 
POI. Then: as, piano poi forte, soft, then loud. 
POMPOSO. In a grand and pompous manner. 
PORTAMENTO. The manner of sustaining and 
conducting the voice: a gliding from one note to 
another. 
POTPOURRI. A fantasia on favorite airs. 
PRECIPITATO. In a hurried manner. 
PRECISIONE. With precision, exactitude. 


louder and louder by 
softer and 


PRELUDIO. A prelude or introduction. 
PRESTISSIMO. The most rapid degree of move- 
ment. : 


PRESTO. Very quick. 

PRIMO. First: as, violino primo, first violin; 
tempo primo, in the first or or iginal time. 

QUASI. In the style of: as quasi allegretto, like 
an allegreito. 

RALLENTANDO. A gradual diminution in the 
speed of the movement, and a corresponding 
decrease in the quantity of tone. 

REFRAIN. The burden of a song. 

RINFORZANDO, RINFORZATO, 
rf. With additional tone and emphasis. 

RITARD, RITARDANDO. A keeping back; a 
decrease in the speed of the movement. 

ROMANCE, ROMANZA. Short lyric tale, set to 
music: or a simple and elegant melody suitable 
to such words. 

SCHERZANDO, SCHERZANTE, SCHERZO, or 
SCHERZ. -In a light and sportive manner. 

SEMPLICE, SEMPLICEMENTE. With simplic- 
ity, artlessly. 

SEMPRE. Always: as, sempre staccato, always 
staccato or detached; sempre piu forte, continu- 
ally increasing in force. 

SFORZATO, Sfornando, or sf. Implies that a 
particular note is to: be played with emphasis. 
SICILIANA. A movement_of a slow, soothing, 
pastoral character, in 6-8 time, resembling a 

dance peculiar to the peasantry. of Sicily. 

SINFONIA. A symphony, or orchestral compo- 
sition in many gas 

SLENTANDO. gradual diminution 
time or speed of the movement. 

SMORZANDO.. A gradual diminution as to tone. 

SOAVE. In a soft, sweet and delicate style. 

SOLI, Plural of Solo. Implies that two or more 
principal parts play or sing together. 

SOLO, SOLA. Alone. 

SOLO. A composition, or even a passage for a 
single voice or instrument. 

SONATA, SONATE. A composition consisting 
of several movements. 

SOSTENUTO or Sost. 
regard to tone 

SPIRITO, CON “SPIRITO. With spirit. 


in the 


Sustained, continuous in 


Sak ACCATO. _Implies that the notes are to be 
played distinctly, and detached from one 
another. 


SUBITO. Quickly: as volti subito, turn quickly. 

SUITE. A series, a collection. 

SYNCOPATION.. The connecting the last note 
of one bar to the first note of the next, so as to 


form but one note of a duration equal to both. ~ 


TANTO, NON. Not too much. 

TARDO. Slowly, in a dragging manner. 

TEMA. “Subject, or theme. 

TEMPO COMMODO. In a convenient degree of 
movement. 

TENDEREMENT. Affectionately, tenderly. 

TENUTO, or TEN. Implies that a note, or notes, 
must be sustained the full time. 

THEME. subject. 

TIMEROSO. With timidity and a 

TRANQUILLO, TRANOUILLAMENTE, or con 
ae tranquilly, composedly. 

TRILLE, A_ shake. \ 

TRIPLET. x group of three notes, arising from 
the division of a note into three equal “parts of 
the next inferior duration. 

TUTTA FORZA. With the utmost vehemence— 
as loud as possible. 

TUTTI. All. A term used to point out those 
passages where all the voices or instruments, or 
both, are to be introduced. 

U ‘A: as, un poco, a little. ; : 

VALCE, VALSE. / A’ waltz. ; > 

VELOCE. or con velocita. In rapid time. 

VELOCISSIMO.. With extreme rapidity. 


VIGOROSO, VIGOROSAMENTE. Boldly and ~ 


vigorously. 
VISTAMENTE, VITE._ With quickness. 
VIVACE, BIVAMENTE, or con vivacita, 
briskness and animation. 
VIVO, CON VIVEZZA. Animated, lively. 
VIVACITA. Vivacity. 
VOCE. The voice. 
VOLANTE. In a light and rapid manner. 
VOLTI SUBITO, or V. S. Turn over, 


or rinf., or 
- 


With 
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MODERN 


ORGAN CLASSICS 


Selected and arranged by F. Lester Price 


In the preparation of ‘‘Modern Organ Classics,’’ 
the aim has been to provide, in a single volume, music 
of sufficient variety to meet the need of the student or 
finished organist. 

A number of the selections are of profound musi- 
cal merit, while many of them were specially arranged 
for this work. It comprises the best selections of 64 
of the most noteworthy writers and a total of 164 pages 
of music that is sure to appeal to the most exacting 
taste. Lithographed on good serviceable paper and 
bound in full vellum cloth. Size 10x 13 inches. 
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